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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
At the Promenade Concerts Mr. Arthur 
Payne has earned fresh laurels by his ad- 
mirable services as Mr. Henry J. Wood's 
substitute. His readings of the various 
works of importance have shown that he is 
gaining repose, strength and confidence toa 
degree that gives high promise for his future 
fame as a wielder of. the baton. Our con- 
temporary The Sunday Times, rightly declares 
him to be no mere time-beater, but has a 
temperament which impresses itself on the 
players whom he is fro tem directing. Of 








course, Mr. Payne is no novice in the art of 
conducting; as director of the Stock Ex- 
change Musical Society and of the Llandudno 
concerts he has long since won his spurs, but 
his present work at the Queen’s Hall is an 
ordeal of a very different character, and he 
is entitled to the heartiest congratulations on 
the efficiency with which he has discharged 
his oneroas duties. On Friday, 31st October, 
he conducted a really fine performance of 
Beethoven's Choral Symphony, and received 
an ovation from the most crowded house of 
the season so far. The evening was further 
memorable for a performance, under the 
direction of its composer, of Dr. Elgar's 
“Coronation Ode.” This fairly “brought 
the house down,” and Dr. Elgar was called 
again and again and cheered till the large 
audience's throats began to give way. Who 
after this shall say that a prophet has no 
honour in his own country? 

The Wessely Quartet Party, consisting of 
Messrs. Hans Wessely, Spencer Dykes, 
Lionel and B. Patterson Parker, has won 
esteem by reason of the excellence of its 
ensemble in past seasons, but they only drew 
a moderate audience to Bechstein Hall on 
the occasion of their first concert on October 
27th. The Wessely programme was well 
chosen, the quartets played being Mozart's 
in G (No. 12, Peter’s edition), Beethoven's in 
E flat, Op. 127, and Tchaikowsky’s in D, 
Op. 11, a selection that presented three well- 
contrasted styles. 
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The Saturday ‘‘ Pops” were resumed on 
Saturday afternoon, November ist at the St. 
James’s Hall. The Quartet party, consisting 
of Prof, Johann Kruse, Mr. Haydn Inwards, 
Mr.’A. E. Férir and Mr. Herbert Walenn. 
The programme included Beethoven’s Quar- 
tet in Csharp minor, Op. 131, and Tchai- 
kovsky’s trio in minor, Op. 50. The “free 
list” still remaining ‘“ entirely suspended,” 
will, no doubt, increase the popularity of the 
Saturday “ Pops.” 

The following afternoon and evening con- 
certs have been announced and fixed to take 
place during the latter part of November and 
the beginning of December, all at the Bech- 
stein Hall, viz. :— 

18th, Tuesday, Miss Lucie Mawson and 
Mr. Atherton Smith, pianoforte and vocal 
recital, at 8.30. Mr. L. G. Sharpe. 

Igth, Wednesday, Signor Francesco 
Daddi's concert, at 8.30. 

2oth, Thursday, Mrs. Harriet Foster and 
Mr. Lawrence Rea, vocal recital, at 8.15. 
Miss Ethel L. Robinson. 

21st, Friday, Mr. Lewis Thomas and Mr. 
R. V. Tabb, pianoforte and ‘cello recital, at 
8.30. Mr. L. G. Sharpe. 

22nd, Saturday, Willy Hess String Quartet 
Chamber Concert, at 3. CurtiusConcert Club. 

24th, Monday, Wessely String Quartet 
Chamber Concert (second of series), at 8. 
Miss Ethel L. Robinson. 

25th, Tuesday, Miss Susan Strong, vocal 
recital, at 3.30. 

25th, Tuesday, Miss Daisy Glenne, vocal 
recital, at 8. Miss A. E. Joseph. 

26th, Wednesday, Busoni, pianoforte re- 
cital, at 3. 

26th, Wednesday, Waldemar Meyer Quar- 
tet Chamber Concert (first of series), at 8. 
Mr. A. Schulz-Curtius. 

27th, Thursday, Herr Eylau and Miss 
Amelia Holding, violin and song recital 
(second recital),at3. Miss Ethel L.Robinson. 

27th, Thursday, Miss Florence Dawes, 
pianoforte recital, at 8.30. Mr.L.G.Sharpe. 

28th, Friday, Waldemar Meyer Quartet 
Chamber Concert (second of series), at 3. 
Mr. A. Schulz-Curtius. 

2gth, Saturday, Miss Kathleen Manly, 
vocal recital, at 3. Miss Ethel L. Robinson, 

1st, Monday, Musical Artists’ Union Con- 
cert (first of series), at 8. Conductor—Mr. 
L, Rainbow. 

2nd, Tuesday, Mme. Antoinette Sterling 
and Mr. Sterling MacKinlay, concert, at 8. 

3rd, Wednesday, Busoni, pianoforte recital, 
at 3 


recital, at 8. Miss Ethel L. Robinson. 





4th, Thursday, Herr Roth, pianoforte 


5th, Friday, Miss Teify Davies, vocal re- 
cital, at 8. Mr. L. G. Sharpe. 

6th, Saturday, Miss Ethel Barns and Mr. 
Charles Phillips’ Chamber Concert (second 
of series), at 3. Miss Ethel L. Robinson. 

8th, Monday, Madame Carreno, pianoforte 
recital, at 3. Mr. N. Vert. 

gth, Tuesday, Miss Ethel Spark and M ss 
Hester Stoman, concert, at 8. 

1oth, Wednesday, Miss Cecile Brani, 
vocal recital, at 8. Mr. N. Vert. 

Amongst the many pianoforte recitals 
given during the last four weeks, those of 
MM. Godowsky, on Oct. 18, and of Frieden- 
thal, on October the 14th, deserve special 
notice. The Polish master was in his hap- 
piest mood when he presented a varied pro- 
gramme before his many friendsand admirers. 
M. de Pachmann is amongst the latter and 
M. Godowsky’s playing reminds one of that 
of his countryman, minus M. de Pachmann’s 
mannerisms. 

The following are the items contained in 
this series of Richter concerts :—First con- 
cert, on Monday evening, November 3, 
Wagner's Overture, ‘‘Tannhauser,”’ Vorspiel, 
Act III. “* Die Meistersinger,” Prelude und 
Liebestod, ‘‘ Tristan und Isolde,’”’ Love 
Duet from “ Die Walkie,” Sieglinde— Miss 
Agnes Nicholls, Siegmund—Mr. Ben Davies; 
Beethoven's Pastoral Symphony. 

Second concert, Monday evening, Nov. 
10, Wagner’s Overture, “ Die Meistersinger” ; 
Brahms’s Concerto in D (Op. 77), for violin, 
Fritz Kreisler ; Wagner's “ Siegfried Idyll”: 
Liszt’s\ Rhapsodie, No. 2; Beethoven's 
Symphony, No. 4. 

Distinction was imparted to Miss Dorothea 
Walenn's concert on Friday afternoon, Nov. 
7th, at Steinway Hall by the first pertorm- 
ance of a Sonata di Camera in A flat, for 
violin and pianoforte, by Mr. R. H. Wal- 
thew. This work is unpretentious in charac- 
ter, but it is a musicianly production of this 
gifted artist, and is music that is distinctly 
pleasing. It was admirably rendered by the 
concert giver and the composer. Miss 
Walenn’s solos included four MS. pieces, 
severally named “‘ Caprice,” ** Humoresque,” 


_* Serenade,” and “ Tarantella,” by her 


brother, Mr. Gerald Walenn. These proved 
well written and effective, and they were 
rendered with refinement and spirit. Songs 
contributed by Mr. Gordon Cleather and a 
recitation by Miss Christine Silver provided 
agreeable variety. 

In the evening, Nov. 4th, the platform at 
Bechstein Hall was occupied by Mr. Spencer 
Dykes, who played a number of violin pieces, 
notably Bach’s Chaconne, with skill and taste. 
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Miss Lilian Harvey sang in a cultured style, 
and Miss Ethel V. Cave was a capable 
accompanist. 

Miss Ethel Barns and Mr. Charles Phil- 
lips began at the Bechstein Hall their eighth 
series of agreeable chamber concerts on Nov. 
4th. Mr. Phillips sang for the first time 
three new songs, entitled “ Aquarelles ” by 
Mr. A. Randegger. The best is called 
“ Green.” 

The chief musical event of Wednesday, 
Nov. 5th, was the concert given by Dr. 
Saint Saéns in the evening at St. James's 
Hall. As nothing new was brought forward, 
detaled criticism is unnecessary, especially 
as the principal works performed, the piano- 
forte trio in F, Op. 18, and the quartet in B 
flat, Op. 41, are well known to music lovers. 
With the composer at the keyboard, the 
works received most vivacicus interpreta- 


tions, the strings being entrusted to Messrs. 


Mossel, Hock, and Ketélbey. The enjoyment 
of the concert was greatly enhanced by the 
fine singing of Mdme. Kirkby Lunn. 

Signor Gennaro Fabozzi, pianist to the 
Queen Mother of Italy, gave an artistic con- 
cert on Friday afternoon, November the 7th, 
at Bridgewater House, by kind permission 
of the Earl and Countess of Ellesmere. 
Peculiar interest attached to Signor Fabozzi's 
playing, as he was born blind. No sugges- 
tion of his infirmity, however, was discernible 
in his interpretations of a number of familiar 
pieces, which were rendered with the great- 
est confidence and brilliancy. The vocalists 
were Mdme. Leila Denza and Mr. Alex. 
Disraeli, and the violinist, M. Johannes 
Wolff. 

Mr. Dettmar Dressel, at his violin recital 
on Friday evening, Nov. 7th, at St. James’s 
Hall, showed considerable dexterity, and 
gave promise of greater achievements in the 
future. His reading of Bach's Chaconne 
was intelligent, and some smaller pieces 
were excellently rendered. Miss Gertrude 
Peppercorn’s vivacious pianoforte playing 
and Miss Hope Morgan's artistic singing 
went to make up a pleasant evening. 

Madame Alice Gomez gave her so-called 
Farewell Concert on Wednesday Oct. 15, 
before a large and enthusiastic audience; 
the concert giver was assisted by a number 
of artists, including Miss Louise Dale, Mme. 
Hortense Paulsen, Miss Ada Crossley, Mm. 
Alice Gomez, Mr. Ben Davies, Mr. Jack 
Robertson, and Mr. Denham Price, Mons. 
Johannes Wolff (solo violin), Master Vernon 
Warner, (solo pianoforte), and Mr. Henry 
R. Bird, and Mr. Landon Ronald as 
conductors, 





The students of the Royal College of 
Music are giving excellent concerts of 
Chamber Music at the College Concert 
Rooms, before admiring and enthusiastic audi- 
ences. Now and again Orchestral Concerts 
are presented to their admirers and the 346th 
Concert on Oct. 31st contained the followin 
important items: Haydn's Symphony in 
(No. 13, B. and H.); Wagner’s Lohengrin's 
Farewell, Seth Hughes(scholar); Vieuxtemps’ 
Concerto in A minor, Reginald Bailey, 
A.R.C.M. (exhibitioner) ; Saint-Saens’ Danse 
Macabre; Verdi's Ritorna Vincitor (Aida), 
Nannie Tout (exhibitioner); Brahms’s Varia- 
tions on a theme by Haydn; Conductor, 
Prof. Sir C. Villiers Stanford, D.C.L., M.A., 
Mus. Doc. 





ABROAD. 


Prince Louis FERDINAND oF Bavaria, the 
musical Prince who has been playing nightly 
among the first violins during the Wagner 
Festival performances at the Prince Regent's 
Theatre at Munich, is now at work upon the 
music of an opera. The libretto is taken 
from a play by “ Carmen Sylva,” the Queen 
of Roumania, The royal composer, who is 
a nephew of the Regent Luitpold, is forty- 
one years of age, and is married to the 
Infanta Maria della Paz, of Spain. 

Leo Stern has returned to New York from 
London with a Stradivarius violoncello, 
which is a mate to the one owned by Piatti, 
which cost the latter 8,o00 dollars. Mr. 
Stern will be heard in recitals in Mendels- 
sohn Hall. 

One of Henry Wolfsohn’s musical pets is 
Miss Maud MacCarthy, the beautiful young 
woman who rivals Maud Powellasa violinist. 
She is to make a tour in this country and will 
be heard in New York. She is to play in 
conjunction with the Boston Symphony 
Orchestra and later will give several 
recitals. 

Kocian, the young Bohemian violinist, who 
will concertise in the principal cities of the 
United States the coming fall, was one of the 
favorite pupils of Dvorak in his composition 
class at the Prague Conservatory. Kocian 
has composed a number of violin pieces, one 
of which, entitled “ Dumka,” will be per- 
formed at his first recital in New York. 

Manager Rudolph Aronson announces the 
first appearance in America of Kocian, the 
Bohemian violin virtuoso, on Saturday even- 
ing, November 22nd, at Carnegie Hall, New 
York. Kocian will be assisted by a grand 
orchestra of one hundred musicians under 
the conductorship of Walter Damrosch. 
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Max Bendix purposes to give a series of 
recitals in New York this season. 

The teaching staff of the Stuttgart Con- 
servatoire of Music has made a momentous 
acquisition in the person of Mr. John P. 
Gunn, teacher ot the Pianoforte, who was for 
several years pupil of the Conservatoire, and 
of Professor Max Pauer in especial, and 
-attracted notice by his public appearances in 
concerts organised by the Conservatoire, as 
well as in the Stuttgart Musical Festival of 
1900. In April 1902 he withdrew from the 
Conservatoire with the highest diploma and 
took up his residence in Geneva, starting 
from which centre he gave a number of 
concerts in Switzerland. Mr. Gunn, who is 


a native of Edinburgh, Scotland, is an © 


admirable pianist and a gifted composer. 
He is engaged at the Conservatoire as super- 
visor of a preparatory class for Professor Max 
Pauer and takes part in the instruction of 
the Amateur's Section as well. 





PROVINCIAL. 


Edinburgh :—An excellent musical entertain- 
ment was given on Nov. 5th in the Freemason's 
Hall, by Miss Helen Macgregor and her brother, 
Mr. Peter Macgregor —two members of an artistic 
family well-known in Edinburgh. There was a 
large and appreciative audience. Miss Macgregor 
has already won her laurels on the concert plat- 
form as a young performer on the violin, of much 
promise, Her brother is a clever young pianist, 
and though the programme presented wasa very 
stiff one, and calculated in all respects to test the 
powers of the instrumentalists the concert passed 
off in the most successful manner. For piano 
and violin the numbers were a Sonata (Op. 108, 
in D minor) by Brahms, a Sonata (Op. 12, in D 
minor) by Beethoven, and a Suite (Op. 61, in E 
major) by the German composer, Edward Schutt. 
In rendering these works the performers played 
with much intelligence and admirable expression, 
and showed a ready command over their respec- 
tive instruments. Both have greatly improved 
since last they appeared in public. Miss Mac- 
gregor played the violin in a graceful, confident 
manner, bringing out a round, full tone, while 
Mr. Macgregor was equally at home at the piano. 
The Adagio of the Sonata by Brahms was a par- 
ticularly fine piece of expressive playing. As a 
solo Miss Macgregor gave, in a charming manner, 
the well-known Romance by Bruch, in which the 
fine quality of her playing was conspicuous ; and 
Mr. Macgregor was heard to much advantage in 
the beautiful Impromptu by Schubert (Op. go, in 
G major), into which he infused a large amount 
of poetic feeling. His rendering of the Rhapsody 
by Brahms (Op. 70, in G minor) was spirited and 
effective. During the evening the audience 
several times recalled both performers. 





Nothing can be accomplisbed in music without 
enthusiasm.—Schumann. 





OBSERVATIONS. 


At Messrs. Puttick and Simpson’s last sale 

a very fine violin by Antonio Stradivari, of 

Cremona, with guarantees, £200, was bought 

in, and another, by Francesco Stradivari, 

about 1710, sold for £ 29. 
* * * 

Mr. Lessmann, one of the severest Ger- 
man critics and editor of the Allgemeine Music 
Zeitung, pays special compliments to Mr. 
Henry J. Wood and to his orchestra, on the 
occasion of his recent visit to the Sheffield 
Festival. Mr. Wood, he says, is one of 
those conductors who understand how to 
transfer the performances of individuals from 
the dry mechanical carrying out of their 
craft into a really artistic sphere. In 
Sheffield he succeeded in obtaining from his 
orchestra renderings which in part may be 
described as really wonderful. Equally 
complimentary is the critic to Dr. Henry 
Coward and to the chorus. ‘What Dr. 
Henry Coward succeeded in effecting excels, 
except in a few minor respects, everything 
that I have hitherto heard from English 
choruses,”’ Mr. Lessmann lays special stress 
on the fulness and nobility of the Sheffield 
timbre, the excellent treatment of the lan- 
guage, and on the really admirable taste in 
expression. The public, too, come in for a 
word of praise, for the German critic says: 
“One is obliged to give the English public 
credit for their knowledge how to make 
much of artists who afford them pleasure and 
enjoyment.” 

\ * * 7” 

It would seem that Madame Alice Gomez's 
“ Farewell” concert was only the prelude to 
subsequent appearances on the part of this 
singer. Mr. William Boosey has prevailed 
upon Madame Gomez to postpone her de- 
parture for India and to remain in London 
for the three ballad concerts that will be 
given at St. James’s Hall before Christmas. 
To this arrangement amateurs are not likely 
to demur. 

* * *K 

Among the rest of the autumn prospectuses 

that of the Stock Exchange Orchestral and 


_Choral Society claims attention. This flour- 


ishing body of amateurs is now embarking 
upon its twentieth season. Three concerts 
are announced for Dec. 3, Feb, 3, and April 
2, Haydn, Saint-Saéns, and Beethoven fur- 
nishing a symphony apiece for these occa- 
sions. The balance of the programmes 
promises well, while it is good to learn that 
band and choir will again be conducted b 
Mr. Arthur W. Payne and Mr. Munro Davi- 
son respectively. 
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Mr. Sousa’s band have arranged to make 
two lengthy tours of the provinces next year. 
They start a fortnight’s season at Queen’s 
Hall at the New Year, and then their first 
provincial tour. It will be followed by a tour 
in Australia; and thence back to England, 
via India, after which the second provincial 
tour will take place. 

* * a 

‘Free List entirely suspended’! These 
ominous words stared me in the face, and as 
the concert I wish to refer to took place ona 
sunny afternoonat St, James’s Hall, andI was 
afraid to meet Mr. Janitor at the door, I be- 
took myself to dear, old Kew, where I spent 
a few pleasant hours. Returning from the 
Gardens I went to the celebrated Star and 
Garter in order to refresh the inner man, 
when suddenly I heard one of Tchaikovsky’s 
pianoforte Trios played, I believe by some 
masculine hand of piano-crushing tendencies, 
for I only heard the piano, but on glancing at 
the programmein the D.T. I found that it was 
the master’s Op. 50for piano and strings, Ex- 
tensive alterations have been made in St. 
James's Hall during the “silly” season of the 
year; may I suggest that next time alterations 
are made, the platform be lowered and the 
pianoforte placed at the bottom of it, at least 
500 feet deeper, with the poor fiddler and 
‘cellist on the top of it, so as to preserve a 
better balance of tone, for as it was, the whole 
performance appeared to me nothing more 
or less than a pianoforte solo with slightly 
occasional string accompaniment, usually 
called obbligato ad. lib. I donot know what 
maker’s piano was thus belaboured, but 
I know it was played at the St. James’s Hall 
and I distinctly heard it in Kew. ‘ Free 
list entirely suspended.” 

* * * 

Bach’s Chaconne is no doubt one of the 
finest compositions the great master has ever 
created, but of late it has been most cruelly 
maltreated by our younger generation of 
fiddlers, mostly aspirants to future fame! 
Wherever you go, you hear nothing but 
Bach’s Chaconne and Bach’s Chiaconna by 
way of a change! I wonder whether we 
shall soon hear it played on our barrel 
organs like the ‘‘ Honeysuckle and the Bee”? 
I have heard this master work performed by 
Joachim, Wilhelmj, the late J. T. Carrodus 
and Ysaye, and I must candidly confess that 
not one of our coming fiddlers can touch the 
performances of either of the great violinists 
justnamed. Comparisons, I know, are odious, 
yet if you hear the same thing drummed into 
your ears day and night, you cannot help mak- 
ing those comparisons! If I gotosleep, I hear 
Bach’s Chaconne, if I wake, I hear Bach's 





Chaconne, ifI retire in perfect agony to lovely 
Kew Gardens to listen to the wonderful 
piano playing in St. James's Hall, where the 
free list is entirely suspended, suddenly, 
Bach’s Chaconne is beginning to grate upon 
my nerves and I jump up in bewilderment 
and flee for life, only to, escape hearing 
Bach's Chaconne. The work is now so 
impressed on my mind and the manner how 
not to play it, that it will hunt me to my 
grave! But, seriously speaking, why do 
these ambitious young people always bom 
upon pieces that are, so to say, the propert 
of the great virtuosos above named? Bac 
has written plenty more music for the violin, 
not so frequently heard in public; why do 
they not turn their attention to those, if they 
must play Bach? why always the everlasting 
‘‘Chaconne"? With other works it is just 
the same; our youngsters will play Beet- 
hoven’s and Mendelssohn's concertos, and it 
does not matter whether they play them 
well, badly, or indifferently, but they think 
they must play them in order to take a 
prominent position in their profession. Let 
me advise them that the less Bach, Beet- 
hoven and Mendelssohn they play, the 
bettér for them and the better for the art, 
which they in vain try to represent, but 
utterly fail to do so. Parliament ought to 
pass a law to tax those pieces heavily so that 
we may soon hear no more of them and the 
public would in future no longer be worried 
to death by those juvenile efforts. 

Sut Sot. 





H.M. THE KING AND KUBELIK. 


A CORRESPONDENT writes:—A few details 
about Kubelik’s visit to Sandringham may be 
interesting to your readers. The party left 
Liverpool Street by the 3.30 train on gth 
November, so as to reach Sandringham in 
good time. When they arrived the Queen 
herself met them in the Hall, looking a sweet 
vision in her heliotrope evening dress, witha 
necklace of large emeralds and pearls. Lord 
Farquhar presented M. Kubelik and M. 
Gorlitz, and the Queen received them most 
kindly and led the way into the drawing- 
room. The gentlemen were lingering over 
their smoke, so the Queen asked M. Kubelik 
to commence, and he played the Romance by 
Svendsen. The gentlemen came in at once 
attracted by the sound of the music, stepping 
softly so as not to disturb the player. At 
the end of the Romance the King walked up 
to Kubelik, and said how pleased he was to 
see him, and told him that he had heard of 
his successful tour and read all about him in 
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the papers. He also introduced him to the 
German Emperor, and the programme then 
went on. Here is what was played :— 


Romance ‘es alle ae Svendsen 
Prelude _ mr see Bach. 
Nocturne aan sida i Chopin. 
First part of D major Concerto Paganini. 
Andante = sa ‘i Mozart. 
La Ronde des Lutins Bazzini. 


The audience were charmed with all the 
pieces, more particularly the Chopin and the 
Paganini. At the end of the piece the Queen 
congratulated Kubelik and talked to hima 
long time, telling him how often her relations 
in Germany had heard him. The German 
Emperor said he bad never heard such a 
beautiful tone—not a sound of harshness 
from beginning toend. He also asked him 
his opinion of American music. Mr. Balfour 
(who is a great judge of music), exclaimed, 
‘* Heis a genius ” to Mr. Chamberlain, at the 
end of the first piece. He asked M. Gorlitz 
whether the Chopin piece was not originally 
written for the piano, and he was right. 
Lord Roberts came up to speak to Kubelik, 
the German ambassador and many more. 
The Kaiser noticed a decoration worn by M. 
Gorlitz and sent his Ambassador across to ask 
him what it was. It was an order given to 
those who helped to carry the wounded tothe 
ambulauce tents during the Franco-German 
war. The Prince of Wales recognized the 
decoration, oddly enough, though the German 
Emperor had forgotten what it was. Kubelik 
was not nervous, he is always perfectly calm. 
He was very delighted with his reception. 
He and M. Gorlitz were the guests of Lord 
Farquhar at Castle Mount for the night. 





PRACTICAL SUGGESTIONS FOR THE 
STUDY OF THE VIOLIN. 
By Ethel Lynwood Winn. 
(The Musician.) 
(Concluded from page 166.) 


For young students who desire a few pieces 
containing staccato work, I would suggest the 
little Air de Ballet, by Paul Wachs, and the 
usual collection of Dancla pieces More advarced 
students like the works of de Beriot and Leonard, 
or the more modern Hungarian Dances of 
Nachez and Hubay. 

On one occasion, while doing some critical 
work with a very painstaking artist, I was repri- 
manded for clinging to the neck of the violin too 
much with the thumb. He put me hard at work 
on the ninth Etude of Kreutzer. A mouth cf 
this kind of practice obviated the difficulty, and 
I find that etude very excellent for a faulty 
movement of the thumb; and also for crude 
shiftings into the positions. Pupils do not like 





the etude. While the ninth need not be prac- 
ticed with Massart bowiaogs, the eighth etude 
should always be thoroughly studied with these 
bowings. 

And now we come tothe wonderful tenth etude 
which we never allow to be left until mastered. 
It should be practiced with a forearm stroke 
from the middle to the point of the bow, at first 
slowly then more rapidly, until, at last, it should 
be played very rapidly with a short stroke near 
the middle of the bow. 

The eleventh etude is too often played more 
rapidly than it demands. A very common fault 
of students is to drag the fingers into the posi- 
tions. After playing the first three notes. 


2 Eg e 4 
$4 a ee 
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The second finger should advance quickly to B 
in the third position and then the fourth finger 
will fall readily into place on the A string. In 
the second measure : 


pivtisetesisetrsy 


The first finger should pass quickly from D to B 
in the first position—after the first group—and 
the D of the second group will fall readily into 
piace. The tone will be unbroken and there 
should be no disagreeable sliding. 

And now we come to the twelfth etude, the 
last one in the first year of study of Kreutzer. I 
generally spend a month on this etude, supple- 
mented by Schradieck’s Scales and the excellent 
Tonlieter Studieren of Carl Halir. The pupil 
should practice each group of arpeggios until ne 
masters it. The bowing used is a forearm stroke 
whose length depends on the technical facility of 
the player. It was the twelfth etude of Kreutzer 
that Professor Joachim was playing on his sum- 
mer vacation. " 

Every pupil who intends to teach and, if pos- 
sible, all others who do not intend to teach, 
should memorize the first twelve Kreutzers. One 
who teaches Kreutzer should present a model 
performance of that which he teaches. When a 
young girl, I played the Kreutzer Etudes under 
the watchful eyes of Julius Eichberg. I did not 
know then tbat the etudes had a beautiful second 
violin accompaniment. The remarkable part of 
it was that Mr. Eichberg not only played all the 
Kreutzers from memory, but he knew the accom- 
paniment also from memory. I regarded his 
accompaniment as an improvisation, however, 
and for several years lived on, believing this. I 
should not advise a teacher to play the accom- 

animent with the pupil in the first year of 
reutzer study. The second year, when review 
comes, there will be an excellent —— 

All honour to Kreutzer and to his wonderful 
Etudes ! 
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BACK NUMBERS. Portrait of Dr. Joachim - 
The following Portra’ and Fac.simile Letters have appeared Antoa Schumacher in his Studio 
in ‘*The Violin Times,” and can be had from the William Christ, Basle, ia his Studio 
Publisher, 83, Charing Cross Road, W.C, M. Coward-Klee : . 


PRICE 2} EACH, POST FREE. Dettmar Dressel - . 
’ The Joachim (Questatt ° 


Z 
° 


Fac-simile Letter of Ch. de Bériot - 


Portrait of Miss Gladys May Hooley 

Fac-simile Letter of Camillo Sivori 

Portrait of J. Harold Henry - 
Adolphe Pollitzer : 
Mdlle. Edith Smith - 
John Dunn - - 
Heinrich Maria Hain - 
Edina Bligh - - 
I. B. Poznanski - 
Rene Ortmans - : 
A. Simonetti - - 
W. Ten Have - - 
Mdlle. Wietrowitz - 
Miss Hildegard Werner 
Fred Furnace - 


neh eS Oo ee O26 4 & ee 


Defeasance of a bond by Roger Wade Crowder 


Portrait of Miss Kathleen Thomas 


Picture of a Viola di Gamba, Carlo Bergonzi,1713 


Portrait of M. Césare Thomson - 
F. Whiteley - - 
H Lyell Tayler - 
Stanley W. G. Barfoot 
G. de Angelis - 
Marcello Rossi - 
Miss Gertrude Henry- -Potts 
The Halle-Mayson Violin 
Eugene Ysaye - 
Reproduction of Fac- castle Labels 
Portrait of the Kneisel Quartette- 
Jan Van Oordt - : 
Reproduction of Fac-simile Labels 
Do. do. do, - 
Portrait of Walter Kerr—- 


Fac-simile Labels of Great Violin Makers 


Portrait of the late Aloys Kettenus 
Mr. Arthur Darley - 
Miss Marian Jay 


Lira da Gamba, by Linarolo, reproduction o 


Painting by Tintoretto : 
David Techler's Viola - 
Portrait of Mr. H. Walenn 

a Miss J. Orloff - 
Fac-simile Labels- - 
Portrait of Gurzenich Quartette 

Me Miss L. Jackson 

i Mr. T. G. Briggs 

os Mr. C. L. Walger 
Fac-simile Labels - - 
Portrait of the Bros. Oppenheim 

The Elderhorst Quartette 
Heinrich Wilhelm Ernst 
Chas. Auguste de Beriot 
Arcangelo Corelli - 
Ferdinand David - 
Henri Vieuxtemps 
Giovanni Viotti : 


Stradivarius in his Workshop - 
Pierre Bailliot and Louls Spohr 


Ole Ball 
Miss Muriel Handley . 
Miska Hauser - 
Wolfgang Amadeus Mozart 
Miss K [fee - - 
Raimund Peckotsch - 
Bust of Paganini « ° 
2 Photos of a Guarnerius Violin - 


meee 6¢ &©@ ee 


Jacob Stainer’s House in Absam.- nr. Innsbruck 


Portrait of Eugene Polonaski_ - 
» Hugo Kupferschmid . 








Kubelik 

Left Sound Hole: and Side View of Scroll 

of the Balfour Stradivari Violio, aaa 

C. M. Hawcroft - 

Willie Blair (The ‘* (Jacen' s Fiddler ") 

at the age of go 

Miss Sissie McFadyen 

W. Tarr and his reg, J. W. "Briggs, 

of Glasgow . 

Madam Kate Wilson - 101 
Miss Dorothy Baly_ .-, 102 
John Priestnall : 103 
Capt. John Riky, J.P. 104 
Walter Pyle’ - ° 105 


WORKS ON THE VIOLIN. 

Facts ABouT Fippxgs, Violins Old and New. 
By J. Broapuouse. Third Edition, 6d. 

TREATISE ON THE STRUCTURE AND PRESERVA: 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuine characteristics of their Instruments, 
by J. A. OrTo, with additions by J. Bishop, 
Cr. 8vo, cloth, 3s. 

AUTOBIOGRAPHY OF Louis Sponr. 2 volsin1, 
thick 8vo, cloth, 7s. 6d. (pub. 15s.) 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 
ASHDOWN EDITION. 


STANDARD VIOLIN MUSIC. 


VIOLIN AND PIANO. Net. 
8 





, Lyric Album (5 pieces) ... oes ase 
Diehl. Six Gavottes.., toe eve 
Burgmiller. Three Nocturnes .,, eee 


Heller and Ernst. Les gages d'amitié, 
Book I. (7 pieces) ... oes ove 


Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) ... vee se 


Ernst. Four Morceaux de salon 
Kayser. Four Sonatinas, Op. 58 
Lange. Six pieces soe oe oe 
Spohr. Grand Violin School, complete 
Baillot, Formula (Scales and Arpeggios) 
Diehl Popular pieces (Nos. 1rto6 
Hollaender. Four haracteristic pieces, 
Op. 42 «+ eee eee ees coe 
Spohr. Concerto Dramatique, Op. 47 
Molique. Six Melodies, Op. 36... oe 
Merkel. Six Bagatelles, Op. 149 ae 
Papini, Six characteristic pieces 
(To be continued. 
EDWIN ASHDOWN. 
NEW YORK (Limited) TORONTO, 
LONDO 
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VALUABLE VIOLINS. 





Messrs. PUTTICK & SIMPSON 


BEG TO ANNOUNCE THAT THE 
NEXT SPECIAL HALF-YEARLY SALE 


VALUABLE VIOLINS 


AND OTHER STRINGED 


INSTRUMENTS 


WILL BE HELD ON 


WEDNESDAY, DECEMBER 10. 


Amateurs and others having specimens suitable for inclusion are invited to communi- 


cate with the Auctioneers as soon as possible. 


Catalogues of these special sales are published well in advance in order to allow of 
their circulation not only in Great Britain but throughout the Continent of Europe. 


Messrs. PUTTICK & SIMPSON, 


ADDRESS, 


ESTABLISHED 1765. 


47, LEICESTER SQUARE, LONDON. 





EDUCATIONAL & SCHOLASTIC WORKS 


Paprini, GuIDo. 
Scalesand hina Op. 163, net 2/- 
” Etudes Elegantes(24 Studies 
in 2 Books), Op. 164 ..-each net 1/- 
* Poznanskl, I. B. 
The Violin and Bow ove net 3/- 
Henry, ALBAN. 
Six Melodious Studies anes 


thousand) ... net 1/- 
With Piano Accompaniment, 


HENLEY, WILLIAM. 


40 Studies in 2 Books each 4/- 
PoLoNASKI, THERESE. 
Three Lyrics, Violin and 
Piano ne each 4/- 
» Mazurka, Violin and Piano each 4/- 
SaintT-GEoRGE, G. 
“The Rose, eaanets ant 
Thistle”... net 3/- 
SaintT-GporGeE, H. 
Six Miniatures net 1/6 


The St.Cecilia Popular Music Libeary, 
containing Standard Overtures 
avd Operatic Melcdies by tre most 
Celebrated Composers, easily ar- 
ranged for Violin and Piano, each book net 1/6 





Complete Catalogue and Terms sent on application to 
The ST.CECILIA MUSIC PUBLISHING Co. Ltd., 
182, Wardour Street, London, W. 





Just Published. 


INFORMATION 
FOR 
PLayERS, OWNERS, DEALERS AND MAKERS OF 


BOW-INSTRUMENTS. 
Atso FoR STRING MANUFACTURERS. 


Taken from Personal Experience, Studies and 
Observations. 
With Illustrations of a Stainer and a Guarnerius Violin, eto. 


‘By WILLIAM HEPWORTH. 


Crown 8vo, cloth, 2s. 6d 





LONDON : 
W. REEVES, 83, CHARING CROSS ROAD, W.C, 


Reliable 
strings 


Guaranteed for Good Tone and Durability. 





_A Sample String sent Post Fres for 6 Stamps. 


Pianoforte Manufacturers and Importers, 
The Trade Supplied. 


J. STROHMENGER & SONS, 
86, BROMPTON ROAD, 8.W. 


OPPOSITE HARROD'S STORES. 





‘«‘ The Violin Times” Portrait Gallery. 


No. 109.— NOVEMBER, 1902. 




















MISS CATHERINE MURRAY. 


FROM PHOTO BY MESSRS. ALFRED ELLIS AND WALERY. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: ‘I find it a 
decided improvement on the old two footed 


Bridge. 
Herr DAVID POPPER ‘says: ‘It pos- 
sesses all the advantages you claim for it.” 
Mons.JOHANNES WOLFF says: ‘While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 





All Violinists know that with the old two 
footed — the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE 1s. 1d. 





Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticin construction 


PRICE LIST AND TESTIMONIALS 
POST FREE, 


Sote AGENT FoR GREAT BRITAIN AND 
CoLonies. 


J. EDWIN BONN, 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC, 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E” will bear pulling up to “‘ A,” 
thus standing a greater strain than any other string ever pro-_ 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 28., 28. 6d., or 5s. post free. 7 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 








Monthly Auctions of Musical Property 


ESSRS. PUTTICK AND SIMPSON beg to 
announce that théy will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. Polonaski (Violivist), 


Assisted by a staff of experienced teachers, 
Offers full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects : 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


term of tuition may be commenced at any date. 


ExaMINATIONs,—Candidates are prepared for all 
Examinations. 





SMALL COLLECTION OF 
OLD VIOLINS, VIOLAS AND ’CELLOS 
By Forster, Fenat, Panormo, Mausey, 
with Bows, &c. 
To be sold in one lot if preferred. 


For particulars apply— 
77, BRIDGE STREET, WALSALL. 





IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 





TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - - - 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) . 38. od. 
Publisher, Wm. Regves, 83, Charing Cross Road, 
London, W.C. 





The Violin Times. 


NOVEMBER I5TH, 1902. 














MISS CATHERINE MURRAY. 


ALTHOUGH it has never been our custom to 
publish portraits of singers in these columns, 
we have great pleasure in devoting a few 
lines this month to the accomplished lady 
whose portrait we herewith present to our 
readers. Miss Catherine Murray's name is 
already familiar to a good many concert 
goers, those of our readers who have not 
heard her should seize the earliest oppor- 
tunity of doing so, for of all the rising singers 
the writer recollects, our young artist is the 
one who has most appealed to him at a first 
hearing. 

Miss Murray was born in Fifeshire, and at 
a very early age showed signs of a remark- 
ably fine voice and a good ear for music in 
general. When still an amateur in the art of 
singing, she was one day asked to give 
her services at some social evening enter- 
tainment in which a rich Scotch lady was 
interested. Her voice created quite a sensa- 
tion at this concert, so much so that the 
Scotch lady in question offzred there and 
then to pay for the training of the young 
singer's voice. A few weeks later found 
Miss Murray studying at the Royal Academy 
in London, where she remained for some 
years, subsequently following a private course 
of special training in oratorio work under 
Mr. Henry Wood. Since then she has ap- 
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peared with more than ordinary success at 
the Queen’s Hall, St. James's Hall, Crystal 
Paiace, and a number of provincial concerts, 
including two concerts of her own in Scot- 
land. The Press in every case have been 
unanimous in their praise; early this year 
the Sketch, in publishing Miss Murray’s por- 
trait, spoke in very eulogistic terms of her. 
The writer cannot help adding a few words 
as to his personal impression when he was 
fortunate enough recently to hear Miss Mur- 
ray in Saint-Saéns’ “ Mon cceur l’amore a ta 
voix’ and Meyerbeer’s “Lieti Signor,”’ 
works well adapted to display the qualities of 
a fine voice. Miss Murray, above all, sings 
artistically and with fine dramatic feeling, 
with a thorough insight into the composer's 
meaning. Her voice in the lower register is 
particularly powerful and sympathetic, while 
her higher notes are of a fine silvery timbre, 
yet quite in harmony with the quality of the 
lower ones; adding to these essential points, 
great flexibility and an excellent method of 
breathing, Miss Murray’s voice altogether is 
one full of infinite charm, which places the 
owner into the very front rank of the finest 
contraltos of the day. 





MUSIC REVIEWS. 


TueE marks placed after the pieces indicate the 
degree of difficulty, thus; (I.) means quite ele- 
mentary; (II.) very easy; (III.) easy; (IV.) 
fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go higher 
than the third position; (VI.) also of moderate 
difficulty, and only occasionally goes higher than 
the fifth position; (VII.) difficult; (VIII.), very 
difficult; (I1X.) still more difficult; (X.) written 
for professionals only; (XI.) written for artists 
only; (XIL.) written for virtuosi only. 

We have received the f.llowing books, etc. : 
Musical Analysis, by Henry C. Banister (pub- 
lished by Mr. Wm. Reeves). The object of the 
little work is to show the student the way to work 
and so be prepared to answer any questions that 
may be put to him at an examivation on that 
point. The work is divided into eight chapters, 


' and is well worth the perusal of any musical 


students seriously disposed. The series of papers 
or chapters in th:s work has not been intended as 
a treatise on its boundless subject: only illustra- 
tive of the way in which students may go to work 
in the interesting process of analysis. In con- 
clusion the author urges the student to look out 
for beauties, even of the simplest kind, as well as 
endeavour to solve recondite prob]: ms. 





Confessions of a Violinist: Realities and Ro- 
mance, by Dr. T. Lamb Phipson (published by 
Mess=rs. Chatto and Windus, London, and J. B. 
Lippincott Company, of Philadelphia, 1902). The 
author, one of the most fascinating writers on 





this subject, presents the little work in two parts, 
as indicated in the title, «e., Realities and 
Romance. It contains biographical sketches, 
reminiscences, studies, and episodes, with some 
short romantic stories interspersed, which are all 
drawn from real life. It may be considered asa 
continuation of the same author’s work, ‘* Voice 
and Violin,’ which has so largely been appre- 
ciated by all classes of readers, which fact 
induced him to present to his admirers a number 
of notes and sketches, which have not yet 
appeared in any of his other works. They will 
be found instructive and amusing, and so help to 
foster the love of music, from which most people 
derive so much pleasure and profit. The workis 
divided into twenty-six chapters. 


The Study of Music, by Donald Heins, in 
Canada (published by Dulau and Co., of London). 
The author is giving some much needed counsel 
alike to those who are engaged in acquiring pro- 
ficiency in playing any instrument and to those 
who are striving to impart it. To the readers of 
these columns it is unnecessary to insist upon 
Mr. Heins’s qualifications fur his task. In Here- 
ford his services in the cause of music will 
be always remembered ; and those who regret 
what they have lost by his departure must 
console themselves by the thought of the benefits 
which his musical endowments and his unbounded 
enthusiasm cannot fail to confer upon those in 
the far West—the Toronto Conservatoire—whose 
call he has obeyed. Every page of this work 
abounds in sound and useful advice to all con- 
cerned—to the pupils, their parents, and their 
teachers; and one feels disposed to recommend 
that learners should carry it about with them 
and read it till they have saturated their minds 
with the author’s counsels. Mr. Heins deserves 
the gratitude of all lovers of music, while pupils 
who follow out his suggestions may be trusted 
not to go wrong on the road to musicianship. 





Mr. W. Rovinski has sent us various examples 
of his different violin strings; the latest is called 
‘*Owini”’ string for all musical instruments; this 
kind is specially intended as a remedy for hot, 
cold, or damp hands, with which sc many players " 
are afflicted. They are declared by various 
authorities to be a real boon to players, and are 
acknowl-dged to be unalterable by change of 
temperature. They are further claimed to pos- 
sess remarkable brilliancy of harmonics, lasting 
quality, and can be had for either violin, viola, 
‘cello or doubl2 bass. We have also tested the 
same importer’s ‘‘ Florentine ”’ strings, which are 
noted for their fulness of tone, mellowness and 
lasting quality. The strings are in use at all the 
principal Conservatories on the continent. 


— — 


We have received the following music for 
Violin and Pianoforte: From Messrs. Hug 
Brothers and Co. :— 

Reminiscenze D'Italia by Marco Anzoletti. 
This consists as the title implies of a series of six 
charming little drawing room pieces of but 
moderate difficulty. 1. From Vallombrosa, 2. 
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On the Banks of the Garda, 3. From the Venetian 
Lagunes, 4. From the Colli Euvanei, 5. From 
San Remo, 6. From Viareggio. (As regards 
difficulty, the pieces may be classified between 
IV. and V.). 

From Mr. W.H. Broome: Mama and Mazurka, 
Op. 39, 4 and 10 by Tchaikowsky: these are two 
characteristic pieces, written in a somewhat 
gloomy mood of mind, yet highlyeffective. Keys 
G major and E minor. III. 

From Mr. Joseph Williams: Crozonetta, Op. 
27 and Chanon sans Paroles, Op. 28, may both be 
played in the first position and will prove good 
teaching pieces to encourage young players. 
(III.) 

From Messrs. Breitkopf and Haertel: Bercewse, 
Serenade, Petite Romance, Petit Air Varié, Valse, 
Air de Ballet by Emil Agnez. All these composi- 
tions are written for Violin or ’Cello and Piano, 
are most melodious in character and within 
the reach of amateurs of moderate technical 
powers. The violin part rarely moves out of the 
third position and we therefore can thoroughly 
recommend them as excellent teaching pieces. 


Songs: from Messrs. Moore, Smith and Co. :— 

Our Father's Home, by Leonard Kane, compass 
C to C.or F to F. 

An All Souls’ Day Dream, by F. Wright, com- 
pass C to E flat, or D to F. 

Kyrie Eletson (‘* Lord have Mercy,”) by Mario 
Marini, compass B flat to D, C to E and Dto F 
sharp. This is a religious song of more than 
average merit. 

For Ever and for Aye. by Ernest Reeves with 
Violin obbligato, is a dreamy kind of song in 
which the violin part greatly increases its effects 
(V.). Compass B flat to E flat, C to F and 
DtoG. 

From Messrs. Ricordi and Co:—Sea Days, by 
L. Denza is a beautiful song with a little too florid 
pianoforte accompaniment. Compass D sharp 
to G, C Sharp to F, Bto E. 


Pianoforte: From Messrs. Moore, Smith and 
Co :— 

Souvenir, by Walter H. Sangster, key A flat. 

A Svedish Love Song, by J. Platen Donovan, 
key E flat. 

King Edward VII. Grand March, by Fred. W. 
Ogley, 1s a pompous march, yet melodious and 
effective, it has the further advantage of being 
written in the easy keys of C and Gand does not 
require great technical ability on the part of the 
player. 

March Romantique, Op. 22, by Ernest Barnard 
written in the key of D may also claim the atten- 
tion of moderate players. (V.) 

Tarantella by Wm. Lane Frost is also written 
in the conventional key of C and is a good school 
piece. (VI.) 

Nouvelette and In the Forest, both by Landon 
Ronald (A flat and B minor respectively) are both 
excellent teaching pieces, but make already some 
greater demands on the player (we should class 
them as VII. as regards to difficulty.) 





A DUSTY VIOLIN. 


An old fiddle hung in a wayside cot neglected 
and forgot, | 

Netted and wreath'd about its frame were 
webs of spiders art, 

And dust of years soiled beauty all, whilst 
melody was dumb, 

Brittle strings about its neck were curl'd, 

This violin, ill-kept, ill-used was worthless to 
the world. 

One summer's day a stranger called toquench 
his raging thirst, 

(The water at the spring was crystal clear, and 
cold as mountain snow); 


Tothe Dame, said he, “Ah! a fiddlethereI see, 

Tis much like one I used to play within my 
Father’s home, 

But, ah me, those happy days have gone— 

And I, almost a castaway, roam through the 
earth alone; 

Yet, mine’s the fault my life’s awry, may I 
the fiddle try’? 

The Dame, confused, ashamed, took down 
the dusty thing and said, 

‘*’Tis fittest for the fire, no use to you or I.” 

The forlorn man twang’d one, twang’d two, 
the taut remaining strings, 

Then listen’d pertly to the tone both rich 
and rare; 

His eyes rekindled, his soul delighted in his 
joy, he craved the violin, 

A fortune hid in dust and webs all various, 

For the violin was made by Stradivarius !* 

What would she take to part therewith ? 

“Qh pull my garden fruit forthwith, and, sir, 
I'd be content.” 

The bargain struck, with food she plies her 
guest, and he his task begins ; 

Says she, “those pippins ripe, and russets 
meltow, already fit to tall, 

Please put the best on leaves of brown, I'll 
take them to the Hall.” 

He delves and dreams of future joy, and 
soon fulfils his task. 


To London town he hastens with his treasure, 

Andcleansand brightens up “the dusty thing,” 

Restrung and clean'd without, within, 

Was fitted to appear before a king. 

A friend of old has influence at the shrine 
of Art, ' 

And the prodigal is cited in the list thereat ; 

An audience throng the spacious hall in gay 
and courtly dress, 

Expectant wait the “‘ man unknown,” 

Unborn of fear, he draws the magic bow in 
tendrest tones, 

* It is well known that the violius of Antonio Stradi- 
vari are extremely valuable, especially those made be- 
tween 1700 and 1722. See Tue VIOLIN Times for Oct. 
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Sweetly plaintive, shrill and fine, 

The notes float through the throng sublime ; 

Then taking fire the artist gains in passion of 
his art, : 

The throng spell-bound, entranced, await the 
final notes 

And with one heart acclaim assent to music 
and musician; 

Recalled, he plays old melodies of long ago, 
and home, 

And griefand laughter chase among the throng. 


His power is sought both near and far, 

To guile the winter hours, 

And fortune bright and golden follows in his 
train. 

‘“‘The Dame's forgot’’? Nay towards her 
his way he tends, 

But he must needs glance at the spring, for it 
was fortune’s fount, 

Alas, an empty cot, and tenant gone, a robin 
sings her requiem song, 

His crumbs come forth no more. 

An aged man then told the tale, 

That she who once was well and hale, 

Fell as the leaf did fall. 

By yonder church and near the tower, 

You'll find her grave within a bower 

Of lilies white and pure. 


The artist sent a marble slab, with sculptured 
violin, 

Both name and date and peaceful words, 

As, Death’s a broken string. 

This time the “stranger’’ makes himself a 
man, 


- And honours honour in its worth; 


Reclaimed, returned to peace from ways 
of sin, 
A double fortune through a dusty violin. 
Hosson Bocock. 
Mabletherpe, 1902. 





GENUINE ‘‘StrRAD”’ oR HaLF-Crown FIDDLE.— 


_Ata Manchester lecture the other evening Dr. 


Henry Watson, a well-known authority on music 
and himself a cultured musician, was lecturing on 
the violin, and incidentally, he had a short piece 
played on two viclins—one of them a Stradi- 
varius, worth £600, and the other one of a lot 
bought at half-a-crown apiece for use during 
a variety turn on the stage; to be broken, in 
fact, by one comedian on another comedian’s 
head — and then asked the audience which of the 


_ instruments was the better, It was only by 


avery narrow majority that the audience, com- 
posed largely of regular attenders at the Hallé 
and subscription concerts, decided in favour of 
the genuine Strad. ‘‘ What is more,” said Dr. 
Watson, ‘‘I doubt whether you would have 
chosen right if the piece had been played on the 
two instruments in another room and you had 
not the opportunity of seeing them.” 





MENDELSSOHN’S ADVICE TO 
JOACHIM. 


JoacuiM, the great violinist and teacher, tells 
in the columns of an exchange, of the first 
public hearing of his first composition, and 
the advice given him by Mendelssohn on that 
memorable occasion. The story as Joachim 
tells it is as follows: 

About this time came an invitation to play 
before the Philharmonic Society of London, 
where I had already appeared with success, 
They wanted me to play two solos, a con- 
certo, and a smaller piece, with an orchestral 
accompaniment. 

I had no trouble in choosing my pro- 
gramme so far as the first two were con- 
cerned; but for the third, the small piece, I 
was in a quandary; since virtuoso pieces, 
such as I had played asa boy, were not now 
at all to my taste. 

I asked Mendelssohn for his advice, and he 
said: 

‘“Were I in your place I would bear 
in mind that in London sympathetic friends 
and an already favourably disposed public 
await me, and on that account I would try to 
give them a special pleasure by playing 
something attractive of my own composition.” 

I was very glad that the master had such 
confidence in me, and after a few days 
brought a sketch of the introductory Andan- 
tino, which pleased him; he struck out only 
one measure of a trill-chain which appeared 
to him superfluous. Soon after I showed 
him the sketch of the Allegro Scherzoso, in 
rondo form, and with that also he was satis- 
fied, telling me to bring it back to him fully 
orchestrated in a fortnight, when he should 
have returned from a trip he was about 
to make. I did so, but when he examined it. 
he found that a part had been altered from 
what I had first shown him. He asked how 
that had come about, and I told him that I 
had shown it to a friend who was also well 
known as a composer for the violin, and that 
the latter had thought that I should work out 
the second theme more fully. 

‘Do you like the new section better?” he 
asked. I told him I did not. 

‘* Neither do I,” said he; ‘‘ and you ought 
not to have altered it, since one should never 
put a note on paper which does not come 
from deepest conviction; and if I ever give 
you advice which is not clear to you, you 
must not follow it under any circumstances,” 
—London Musical Standard. 





Se.r-Lim1raTion.—He who sets limits to him- 
self will always be expected to remain within 
them,—Schwmann, 
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VIOLINS AND VIOLIN COLLECTING. 
By Arthur Broadley. 
Author of * Chats to ’Cello Students,” etc. 
(THE Hererorp TIMEs). 
PART IV. 
(Concluded from Page 175). 

Ir is interesting to notice how many of the early 
Italian makers were in some way connected with 
the illustrious Nicholas Amati. The pupils of 
Nicholas and their pupils have turned out the 
finest violins of any period. This is especially 
true from a musician’s point of view. The first 
of the Guarneri family, by name Andrea, worked 
alongside Stradivari in the workshop of ** Nicho- 
las the Great.”” What lovely work must have 
been turned out of the house of Amati during 
this period. How many of the finest specimens 
of Nicholas Amati’s handwork were in part the 
productions of Stradivari or Guarneri. Did the 
only make the ribs, roughly prepare the scroll, 
clean off the instrument, assist in glueing on the 
upper or lower table of the ’cello, or what not? 
How iateresting to possess an instrument which 
has occupied the attentions of two or even three 
of the greatest makers! 

Andrea Guarneri for some considerable time 
worked on the model of Nicholas Amati, and, in 
passing, I may state this accounts for the pecu- 
liar statement in Otto’s treatise, a statement that 
has caused many writer’s to affirm that Otto 
never saw a Guarnerius. 

Otto says, “‘ The violins of Joseph Guarnerius 
(note, he does not say whether Joseph the son of 
Andrew or Joseph del Jesu) are very beautifully 
made. They are extremely similar in form and 
model to those of Nicholas Amati, as well as in 
the cutting of the f holes, and have the same 
deep yellow varnish. These, as well as the vio- 
lins of Ruger and Albani, differ so little that it is 
extremely difficult to give an exact description of 
them.” It is quite evident that Otto had seen 
the works of Andrea, and probably of Joseph, 
his son, as a man of Otto’s experience would 
never class the works of the great genius—Joseph 
del Jesu—with those of one equally as great but 
who worked in an entirely opposite manner. 

After Andrea came Joseph Guarnerius, the 
son of Andrew. His light is overshadowed by 
the great brilliancy of his cousin, the famous 
Joseph del Jesu. 

Joseph Guarnerius fecit —— 
Cremone Anno 17 I.H.S. 

This maker takes rank with Stradivari,although 
his violins are quite different in form, finish, and 
tone. It seems as if he knew that Nicholas 
Amati had said the last word in one direction. 
That Stradivari had at last discovered an outlet, 
and even he had perfected the various improve- 
ments which had occurred to him. What, then, 
was left for the great Joseph? To be a blind 
copyist? No! He turned his back on the beau- 
tiful instruments which he saw in the hands of 
local players and dealers, and which had eman- 
ated from the workshops of Amati and Stradivari, 
and did the only thing possible under the cir- 
cumstances. He gave his individuality full play 
and where others would have failed—where 





thousands of would-be copyists have failed miser- 
ably—he came out triumphant. His violins are 
the very delight and yet the bugbear of the con- 
noisseur. Where one instrument is beautifully 
made in every particular—where one can say— 
this is characteristic of Joseph del Jesu at this 
period, another is brought forward made exactly 
at the same time, yet differing so entirely as to 
perplex even the greatest expert. 

How is this? It bas been explained in various 
ways. Some say that Joseph del Jesu was a man 
addicted to drinking and gambling, and that he 
finished off certain instruments hurriedly in order 
to supply his pressing needs for money. The 
pet theory, however, is that Joseph spent several 
years in gaol, and in order to pass away the time 
made violins from materials supplied by the 
gaoler’s daughter, Avery pretty story, but, per- 
sonally, I do not give it credence. If Joseph 
made violins in gaol, judging by the class of work 
which has been turned out by men with a great 
amount ofenforced leisure, he would have made 
instruments which would have been entirely 
covered with carving and inlay work. Ina long 
period of enforced idleness it is easy to imagine 
that such would be the case sooner than a great 
quantity of roughly made instruments turned out 
with feverish haste. My theory is that the 
variety of work was merely the play and idiosyn- 
cracy of his genius. We see it around us now-a- 
days. How many of the finest artists, sculptors, 


. poets, etc., etc., will turn out work which every- 


body but themselves can see is not up to the usual 
standard. 1 know at the present day one of the 
finest violin makers of modern times, who suffers 
from this same “ disease,” if we may so term it. 
One day I called to see this maker I refer to; he 
had just finished a cello, which in every respect 
but one was a gem. I tried the the instrument 
and was delighted, ‘‘1t will be simply lovely when 
it is finished.” He seemed surprised, and said, 
“Oh, it is finished.” Oa my observing that 
there was scarcely sufficient varnish on the instru- 
ment to cover the wood, and that it was nothing to 
equal his earlier instruments in appearance he 
seemed surprised, but happily he took my hint, 
and properly completed the instrument. Now 
how was it that it was necessary for me to point 
this out tohim? Well, I will tell you. He had 
been working hard, and had just completed some 
four or five new instruménts. He was also 
anxious to commence some new experiment. His 
mind was so taken up with the new idea that he 
had not the patience to properly finish the instru- 
ments he had in hand. Genius has been des- 
cribed as the capacity for taking pains; but I 
must say that as far as my.experience goes, the 
men with the greatest gifts—the men of great 
genius—are at one and the same time the most 
painstaking and the mostslovenly, Such was the 
case with Joseph del Jesu. 

I know a violinist in the very first ranks as a 
soloist who is a fine example of this. I have 
heard of him practising one composition for 
months and months; six, eight, aye, and ten 
hours a day. Well, this same man has been so 
careless that on more than one occasion he has 


had to hurriedly leara his solo in the train when 
proceeding to a concert ; and, on one occasion I 
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actually saw him play the greater part of a fairly 
easy solo with his back to the audience, so 
that he could get a glimpse of the pianoforte 
copy. 

Joseph Guarnerius del Jesu, like many other 
talented men, did beautiful painstaking work 
when he felt in the mood, when he did not he 
simply idled, or turned out violins carelessly 
finished. True, he could never be crude or 
amateurish—his work always commands respect. 
There is in Joseph’s instruments a qual ty which 
cannot be found either in the Amati or the 
Stradivari violins. A boldness of design, of finish 
but more important to the player, if not to the 
collector, a boli trumpet-l:ke tone. I Lave re- 
marked how Joseph seems to have del berately 
turned away from the beautiful pre-Raphaelite 
conceptions ot Nicholas and Antonio. Detail, 
finish, had no charm for him, he found in the 
crude Brescian viois, in the large, square violin 
of the Gaspar da Salo and Maggini period, the 
germ upon which he built his model. Hedid not 
arrive at his ideal in a moment, but careless 
as he seems to have been he was keen and assi- 
duous in his various experiments in search of 
tone. Perhaps the most notable example of his 
work is Paganini’s Joseph now in the Townhall 
in Genoa. 

A brief mention of the remaining members of 
the Guarneri family must suffice. Pietro Guat- 
neri, Cremona 1690—1728, and Pietro Guarneri 
of Mantua, 1725. 

Of the pupils and followers of Stradivari I 
must mention the names of Carlo Bergonzi, Lor- 
enzo Guadagnini, and his son and pupil Giovanni 
Battista, Domenico Montagnana 1700—1740; and 
last but not least Alessandro Gagliano. 

Carlo Bergonzi is a worthy follower of his 
illustrious master. He lived next door to Stradi- 
vari, and afterwards occupied the great master’s 
house, finishing many of the incomplete works. 
Berggnazi closely followed Stradivari for the first 
years of his work, but gradually one notices an 
attempt to increase the tone power. A very fine 
Bergonzi ‘cello which I know seems slightly more 
bulky than a Strad ’cello. The whole appearance 
is bold and massive, the scroll is original, the 
‘ears’ standing out in full relief. Bergonzi did 
not make very many instruments, but he left a 
sufficient number to cause his name to be coupled 
with Stradivari and Guarneri as one of the Cre- 
mona’s giants. 

Lorenzo Guadagnini lived at Cremona until 
about 1695, he then removed to Milan, working 
there until 1740. The violins of Lorenzo are 
eagerly sought afcer and are yearly becoming 
more valuable. Giovanni Batista Guadagnini, 
his son and pupil, made violins af er the pattern 
of Stradivari, perhaps his instruments may be 
said to resemble those of Strad more than do the 
violins of his father. 

Domenico Montagnana, another famous pupil 
of Stradivari, seems to have wandered off to 
Venice, although he still clung to the Cremona 
traditions, and was so proud of his connection 
with that city as to name his house *‘ Cremona” ; 
his label reads :— 

Domenicus Montagnana Sub Signu, 
Cremona Venetiis 17— 





His instruments, especially his violoncellos, do 
not look so graceful as those of Stradivari ; ac- 
cording to Hart, he seems to have suffered from 
dealers changing bis labels for those of Bergonzi 
and Guarneri. 

Alessandro Gagliano, the noble sire of a worthy 
fam ly. The Gagliano family are usually spoken 
of as Neapolitans, several of its members residing 
and working in Naples. Alessandro, the first and 
most important member, passed the early portion 
of hisl1fe in Cremona, ard better than that, in 
the workshop of Anotonio. His finest violins are 
evidently made on the model of Stradivari during 
the period of 1700 to 1730, the ‘‘ great” or 
»‘golden"’ period. As far as tone is concerned 
the finest violins of Alessandro are second to 
none, and are in every way worthy of the tra- 
ditions of the Cremona school—a distinction of 
which he should not be deprived. I know of an 
instrument by this master which was chosen for 
its tone merits from amongst half-a-dozen of the 
very greatest. The works cf Stradivari, Joseph 
del Jesu, Amati, aod others were included, but 
according to experts’ opinion, the Gagliano came 
out an easy first. Personally I admire a man 
who has the courage to set aside an Amati, a 
Stradivari, a Joseph, and what rot, and choosea 
violin solely for its tone merits. 

How many of us would ignore the claims of a 
G:;gliano, a Lupot, or a Pressenda, and would 
cling to the sweet, and perhaps-—dare I say the 
word — weak tone of a Stradivari, or rather of the 
particular Stradivari, which is being offered to 
us. Happily for the collector he has no such 
troubles. Varnish, wood, preservation ; scroll, 
purfling, sound-holes, are the points for the 
collector—tone takes a secondary place. 

Before finishing my remarks on the Cremona 
school I must mention at least two names, Fran- 
cesco Rugeri, a very fine pupil of Amati, and 
whose works resemble those of the great Nicholas 
inagreatdegree. Insomeof his violins he seems 
to have used wood almost identical with that used 
by Stradivari during the period of 1690 to 1710. 
The backs of several Rugeri violins which I have 
seen are identical with the back of a Strad, dated 
1701; and are real gems. The varnish is of the 
best Cremona type. In some cases it seems to 
have been put on rather tbickly, but in no case is 
it carelessly or clumsily worked. The appearance 
of a Rugeri violia, which I have before me as I 
write, is equal in every way to the finest speci- 
men of Nicholas, and, as far as I can judge from 
my limited opportunities, quite equal to the Strads 
of the middle period. 

The other maker is Giovanni Francesco Pres- 
senda, Turip, 1777—1854. Pressenda cannot 
claim to be one ot the Cremona makers, yet he 
learned the art of violin making from Storioni— 
the last of the Cremonese makers. Pressenda 
was the son of poor parents, his father was a 
strolling fiddle player, an occupation which was 
also at first followed by Giovanni. Learning 
that Cremona was the seat—or had been the seat 
of great triumphs in viclin making, Giovanni 
proceeded thither, and picked up the rudiments 
from Storioni. His greatest successes were 
during the time ke lived and worked in Turin. 
A very fine specimen which I have by me, and 
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which I am afraid, like many of the best examples 
of {talian art will have to find its way across the 
herring-pond, is one of the finest violins I have 
ever seen, both for appearance and tone. It was 
brought from Italy by a well-known player, and 
had been purchased by his grandfather from 
Pressenda himself. It is covered with a very fine 
dark red varnish, the tone is mellow and voice- 
like and of great carrying power. Would that 
Pressenda had lived a century earlier and made 
ten times the number of instruments he did, there 
would be no lack of fine violins for our soloists. 

Of the great French, German and the early 
English makers a book could be written. A 
Stainer,a Vuillaume, a Nicholas Lupot,a Forster, 
Banks or Hill cannot be dismi:sed in a few words. 
The modern makers, too, numerous as the sands 
of the sea-shore, surely the days of fiddle making 
were not in the 17th and 18th centuries. Never 
were there such a galaxy of fine workers as now, 
but we must leave their claims for some future 
time. The collector wants none of them—a new 
fiddle! bah! it is a disease! away with it; give 
it to the theatre scraper! pass it on to the or- 
chestral player! but do not try and tempt the 
soloist or the collector. Poor violin maker! work 
away, perhaps a brighter day may come. 





TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Celloand Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, ts.; 
Other Parts, 6d. each. 


“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d.each; Separate Parts, rst Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d each. 


SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 


“Gems from the Great Masters.” 24 Nos. 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.’ 


“The Sacred Wreath.” 25 Nos.” 


A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘‘ Highland."’ 


POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Cart Vort1. 


To Soloists—send for lists of Cart VoLT1 & ANDRE 
La Tarcue's works, 


To Professors—send for lists of Cart Voit & 
ANDRE La Tarcue's theoretical works. 
JOHN BLOCKLEY 

8, ARGYLL 8T7., REGENT 8T., LONDON, W. 





Tho only remedy for Whistling Strings 


INFALLIBLE 
RESIN an OIL. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880, 

Dear Sir,—I have much pleasure in testifying to the good 
— of your Oil for strings. It maker the strings more 

urable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sir, yours very truly, 

R. R. SHIELDs. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880. 
Dear Sir,—The qualitiesof your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 


Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Putney, S.W. 

January Ist, 1839. 
Dear Sir,—Thvough pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resinis certainly by far the best Ievertried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly. 

Yours very truly, 
CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts, 


31, St. Michael’s Place, Brighton. 
May 5th, 1893. 
Sir,—For about nine months, I have constantly used your “ In- 
FALLIBLE”’ O11 for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. Ihave recommended it to many friends, both professional 
and amateur, and they quite agree with me as tc its efficacy, 
Iam, yours a and obliged 
RANK D'ALQUEN. 


$1, St. Michael’s Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank ~ for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
I am, yours faithfully, 
Mr. SHIELDS. FRANK D'ALQUEN. 
I have found no other Oil answer the same pur , and § 
had tried many kinds before,including Ragoon,Petroleum§ 
&c. I chanced to see my friend Straus’s Testim nial, 


R. R. SHIELDs. 


R. R. SHIELDS. , 


R. R. SHIELDs. 


Mr. SHIELDS 





Sold by all respectable dealers in the United Kingavm. Price 6de 
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“GOMPO” 





Z 
Q ad 
a REGISTERED 2) 
& TO PREVENT 7 
PEGS SLIPPING 
Sold by all respectable dealers in the United Kingdom, Price 6d. 


CLARENCE Hovsr, HARROGATE, 
December 22nd, 1898, 
Dear Str,--I have tested your INFALLIBLE OIL and 
PEG COMI \OSITION and found both excellent. 
Yours truly 


HEINRICH DITTMAR. 


MR. ARTHUR BROADLEY, 
VIOLONCELLIST. 


Has the honour to announce that he has made arrangements to 
give lessons daily in LEEDS and BRADFORD. HALIFAX 
visited Tuesdays. KEIGHLEY and district Thursdays. Brad- 
ford rooms at Messrs. Wood & Marshall's, Music Depot, Ivegate. 


NOTICE.— Owing to the numerous enquiries which Mr. 
Broap.ey receives for lessons from Students residing at adistance, 
he has, after considerable trouble, prepared a Special Course of 
Sorrespondence Lessons. The Complete Course, which covers 
the whole of the Kummer Violoncello Method, extends over 
20 months, the Fee for which is £5, payable half in advance, 
the remainder on rece ipt of the tenth lesson. The lessons are 
profusely illustrated with diagrams and sketches, and should 
prove invaluable to any who are unable to obtain first-class 
instruction. For Prospectus address : 


33, BURLINGTON TERRACE, BRADFORD. 
SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS 


Biographical and Anecdotal, 


R. R. Smietps, 








With Account of the Violin and Early Violinists 


(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 

By G. T,. FERRIS. 


Bevelled cloth, gi't edges, 2nd Edition. Price 4s. 6d. 


W. REEVES, 88, CHARING CROSS ROAD, LONDON, W.C., 


BEETHOVEN’ S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art 
By ERNST VON ELTERLEIN. 
With a Pretace by E. Paver. 


Translated from the German by Emity Hitt 


New and Revised Edition—(1898) Cloth, 3/6. 














W. REEVES, 83, CHARING CROSS ROAD, W.C_ 





MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN. 
Edited by F. R. RITTER. 
First Series, Fourth Edition, 8s. 6d, 
Second Series, 10s. 6d. 











JUST PUBLISHED. Cr. 8vo, cloth, 5s. 


“Mastersinacrs.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 


AN ESSAY ON HECTOR BERLIOZ. 





BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfyirg..... 
In Mr Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can only admire the 
modesty that persuades Mr Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.’'— 
Daily Chronicle. 

‘The chapter on Charles Hallé is written with 
sympathy and knowledge.’’— Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 
HOW TO PLAY FROM SCORE. 


Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 
By F. J. FETIS, 
Translated by A. WHITTINGHAM. 
With 40 pages of Musical Examples. 
Cloth, 3s. 6d. 








W. REEVES, 83 CHARING CROSS ROAD, W.C, 


BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 


Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of these 
Compositions, etc. 


By MASON CLARKE. 
With 9 Portraits, post 8vo, cloth, 5s. 





W. REEVES, 8¢, CHARING CROSS ROAD,W.C. 


Price 48. 6d. Cr, 8vo, cloth, bevetied boards, 








AN ANALYSIS OF 


MENDELSSOHN’S ORGAN WORKS, 


A STUDY OF THEIR STRUCTURAL FEATURES 
For tHe Use oF STUDENTS 
BY 
JOSEPH W. G. HATHAWAY, 
MUS. BAC. OXON., F R.C.O, 


With Portrait and Facsimiles of Mendelssohn's Manuscript. 





LONDON: W. REEVES, 88, CHARING CROSS ROAD, W,@; tiD> W. REKVES, 83, CHARING CROSS ROAD, W.C. 
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MUSICAL WORKS 


SUITABLE FOR PRIZES .OR FOR PRESENTATION. 
ON SALE BY 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.C 








Preludes end > Musicai Themes of the Day, by W. |. HenpgRson, cr. 8vo, cloth, 

as. 6d. (pub, 6s. 

Half a Paces of Music in England, by Ds. F. Huerrgr, 8vo, cloth, 38. 6d. 
(pub. Ss. 6d.) . 


Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 


Teachers, by Gzorcr E. Tuorp, cr. 8vo, limp cloth, 1s. 
These Lessons are so written that you can, by studying them, master the fundamental principles employed in 
the use of the Voice Without a Master, 


Twenty Lessons on the Development of the Voice, for Singers, Speakers, and 
Teachers, by Gzorce E. Tuorp, cr. 8vo, limp cloth, 1s 


This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practical 
Knowledge of How to Strengthen and Develop the Voice 


Dictionary of Musicians, from the Earliest Period to the Present, cr. 8vo, sewed, 1s. 

A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Orro, translated ‘with Addi- 
tions and Illustrations, by Joun Bisuop, 4th Edition, post 8vo, cloth, 3s. 

Mozart’s Don Giovanni, a Commentary, by CHArRLEs Gounop, translated by WINDEYER 
Crarx and J. T., Hugcuinson, cr. 8vo, cloth, 3s. 6d. 

The Art of Modulating, Being a Series of Papers on Modulating at the Pianoforte, with 
Sixty-two Musical Examples, by Henry C. Banister, cr. 8vo, cloth, 2s. , 


Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with * 


Account of the Violin and Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott 
schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2nd edition, 4s. 6d. 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by J. Kxeczynsxt, translated by Miss N. Janotua, and edited py SuTHER- 
LAND Epwarps, with Portrait, Facsimile. etc., cr. 8vo, cloth, 5s. 

Music and Musicians, Essays and Criticisms, by Rosert. ScawMann, translated, cdited, 
and annotated by F. R. Ritter, Portrait of Rober. Schumann, photographed from a 
Crayon by Bendemann, First Series, thick cr. 8vo, cloth, 8s. 5d. - Fourth Edition. 

Ditto, Second Series, thick er. 8vo, cloth, 10s. 6d. Second Edition. : 

Wagner—Beethoven, by Ricuard Wacner, with a Supplement from the Philosophical 
Works of Arthur Schopenhauer, translated by E. DANNREUTHER, second edition, cr. 
8vo, cloth, 6s. : 

Wagner as I Knew Him, by Ferpinanp Prazcer, 38. 6d. (pub. 7s. 6d.) 


LANGFORDS ENTERTAINMENT AGENCY. 


Grosvenor Chambers, Broad Street Corner, Birmingham, 
CONCERTS AND ENTERTAINMENTS OF EVERY DESCRIPTION PROVIDED. 











SzeNnbD Post CARD FOR SPECIMEN COPY OF THE 


Published * ENTERTAINER” Monthly. 


Telegrams: ‘“{ENTERTAIN, BIRMINGHAM.” 
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